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Knowledge Builder-

for Perseus® 2.0

Music & Dance
Wendy E. Owens

About Knowledge Builders

Knowledge Builders are step-by-step instructions for expanding your knowledge of the
Perseus software and the ancient Greek world. Each Knowledge Builder addresses a
particular topic related to the ancient Greek world. Knowledge Builders provide stu-
dents and teachers with start up information on a topic and directions for finding the
information available on that topic in Perseus.

Knowledge Builders assume that you have completed the assignments of the Quick
Start System™ or that you have a working knowledge of Perseus and a Macintosh.

Knowledge Builders give you a start on investigations of various topics related to
the main Knowledge Builder topic(s). Look for “Possible Projects” in the text of the
Knowledge Builder for ideas on how to turn ideas and investigative processes into a
project.

Each Knowledge Builder provides you with a list of Further Reference in Perseus for
topics related to the main topic of the Knowledge Builder.

Each Knowledge Builder provides you with an annotated bibliography of works
relating to the main topics associated with the title of the Knowledge Builder.

Knowledge Builders make an effort to use Vase, Coin, Site, Sculpture and Architec-
ture Catalog cards in which Universal Images can be found. By using these Catalog
cards, Concise version users can see large images and will learn which Catalog cards
use Universal Images.

Knowledge Builders get you started using Perseus and get you thinking with a large
academic database. The methods for investigation used in Knowledge Builders are
suggestions and other methods may be applied. You must come up with your own
methods for making the most efficient use of Perseus.
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Music & Dance

Of all things is there satiety, of sleep, and love, and of sweet song, and the goodly
dance; of these things verily a man would rather have his fill than of war.

Homer’s Iliad, Book 13.636

1. Begin this exercise from the Perseus Gateway.

The Muses

Poets, bards and musicians alike evoked the “Muse” to use them as the agent of her
art. A“Muse” inspired the ancient Greeks in their artistic expressions. An artist’'s work
was not their own put a gift bestowed upon them by the “Muse.” The Greeks believed
that there were nine Muses, the daughters of Zeus and Mnemosyne (Memory). Below
is a list of the Muses and the arts that they represent.

Muse Art
Calliope Epic Poetry
Clio History
Euterpe Lyric Poetry
Melpomen Tragedy
Terpsichore Choral Dance
Erato Love Poetry
Polyhymnia Sacred Music
Urania Astronomy
Thalia Comedy

Below you will perform an English-Greek Word search for the word “Muse” to discover
the meaning of the word. The definition of “Muse” will give you a better idea of what the
word encompasses and of whom the ancient Greek artisans evoked when engaged in
their craft.

2. Click once on the “Tools & Reference” icon on the Gateway.

References

3. Under the bold “Philological Tools” heading, click once on “English-Greek Word
Search.”

4. Set the cursor on the line next to the “Look up” command button.

5. Type in the word “muse.”

LookUp [ XRTIER s
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6. Choose “This word only” from the pop-up menu button next to “as.”

This word onluy

This word only

Wo with these starting characters
Words with these ending characters
Words with this substring

7. Click once on the “Look Up” command button.
muse

8. Highlight the Greek word as seen below.

=

hasz "muse"
MOUTOATTTo: has "muse"
MDUU’DME[UELJ haz "muze"
l]]pEEqu-J hasz "musze"

9. Choose “Greek English Lexicon” from the “Related Tools” pop-up menu button.

Rolated Tanls I
Greek Word Search

Greek English Lexicon

Greek: Mord Frequencies -- Overview
Greek Word Frequencies -- by Author
Greek Words in ProXimity

10. Read the definition for this word.

Greek-English Lericon S=———=—=H|
4 Greek-English Lexicon | Related Tools
Enter a Greek dictionary entry to e itz definition]=] in the Intermediate Greek-Eng Lexicon.
Entry: _Mouma
Diefinitions for entry: 2 [ See Presious Entry || See Following Entry |
[[.] theldanm. in pl. &he Afiemas goddesses of song, music,
poetry, dancing, the drama, and all fine arts, Hom.: the

narnes of the nine were Clio, Euterpe, Thalia, Melpomene,
Terpsichore, Erato, Polyronia or Polyhgrnnia, Uranida, and
Calliope, Hes.,

[[I.]poUcTn, as appellat,, s, s Pind., Trag.:--also
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Homer evoked the Muse to sing about Achilles’ wrath and wily Odysseus. In Book 8 of

the Odyssey, Homer speaks of a blind min

strel who, though he could not see, was the

best loved by the Muse and therefore the most talented in singing his stories. Some
believe that Homer is referring to himself in this passage.

11. Choose “Primary Text” from the Links

menu.

Perseus

Lookup...

Browser

English Index

Coins
Sculpture
Sites
llases

12. Click once on “Homer” in the list of authors in the left column.

Primary Text Index

|

% Primary Text Index (A-Z)

Click to see the works of an author or type, then click a work to go there.

Buripides
Herodotus
Hesiod

Hoger

H ric Hynns

[+

13. Click once on “Odyssey” in the list of text in the right column.

Click to see the works of an author or type, then click a waork to go there.

Euripides Iliad [Homer] ﬁ
Herodotus Dd‘jﬂ:ﬁ‘e*_i,r[Hnmer]
= * Ll

14. Your screen should look like the one below.

Homer Odyssey

Eook 1

ﬁﬂ Homer, Odyssey
Reference Structure
1-43

[Goto.. Fndted. ]SeeNote | Analee ||COES)

mhaayydn, emel Tpofng iepﬁv
mTohiedpov Eneprer

moddiiv B avdplimow ey doren kol
voow Eyve,

moR A B0y RV TaVTY mader Thyen ov
KoTd Buuﬁv,

[5] dpripevas v Te yuyiv kol vaorow
ETaipuy.

dhi ouit Be ETdpoue EpplimaTa,
iEpevie mep:

WU yip TpeTEpY T GTaTtahigmy
WhaovTo,

vﬁmol, ol kot Boﬁg‘\"nepfovog
“Hehiowo

Trdiow auTip o Tolmw GpelheTo

1 3

Tell e, O Muse, of the man of many
dewrices, whowandered full raansrweays
after hehad sacked the sacred citadel of
Troy. Manywerethe men whose cities he
sawand whose mind he learned, aye, and
anythewoes he suffered inhisheart
upon the sea, [3] zeeking towin hiz own
life and the return ofhis comrades, Yet
ewen sohe saved nothis comrades, though
hedesired it sore, for through their evan
blind follytheyperished — fools, whe
dewoured the kine of Helios Hyperion; but
hetook from thern the day of their
returning, [10] Ofthese things, goddess,
daughter of Zeus, beginning where thou
wilt, tallthou ewren urda us,

Mevrallthe rest, asmanyashad

escaped sheer destruction, were athome,
oo ol a Lol

6

T
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15. Click once on the “Go to” command button.

Homer Odyssey =—————H=

ﬁjj H . Od Bagk 1
Feference Struchure

1-43 [Ghp... Fndted. [SeeHate] anahee ||E0-E3

16. Type “8.63” on the line.

17. Click once on the “Go” command button.

Go To: Ham. Od. (.63 |

G

18. Read “Then the herald drew near . . . but gave him the gift of sweet song.”

{}_ Thentheherald drewnear, leading the
1 zood minstrel, whormn the Mo se lowed

abowre all other men, and gawe him both

good and evil; of his sight she deprived

] hirm,butgasehim the gift of ;eeeet zong,

The Muses appear on the vase London 1971.11-1.1. They are shorter than Aphrodite
who stands in chariot beside them, this might be due to their less than Olympian status.
On this vase they attend the wedding of Peleus and Thetis and stand amongst the other
gods. To see this vase, following the directions below.

19. From the Links menu, choose “Vases” by highlighting the word.
Perseus

Lookup...

Browser
English Index

Primary Texts
Architecture
Coins
Sculpture
Sites

20. You should now be at the Vase Index.

21. Move your mouse arrow onto the “Index” pop-up menu button in upper right
corner of the card.

22. From the Index menu, choose “Collection.”

m « Collection
Pairr.&r
Potter

Context
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A list of all the vase collections in Perseus will now appear on the left side of the card.

23. From this list, choose “British Museum, London.”

24. Alist of vases will appear in the right column. Choose “London 1971.11-1.1” from
the list.

Dase Index EBE'

FVase Index (Collection) [Gotovase Pubk [ Index Type ]

British Museum, London 152

Collections
Click on a collection... Click on a waze to zee itz entry
L Lnndngll’g?l.ll-l.l

Londo® "B7T.12-11.4
Londeon 1975.6-15.1

Bu:r'.n.rdunir: College Muszeuin of Art
British Museuwrn, London

25. Your screen should look like the one below.

Dase Catalog =————0|

g~ lLondon 1971.11-1.1 | Thumbs |Description
Index

Collection Eritish hMuseum, London
Ware Attic BElack Figure Shape Dinos
Decoration.Wedding of Peletus and Thetis; animal friezes,

Painter: signed by Sophilos
Polter:
Dake: ca. 580 BC Period: Archaic
YieWSs [Click on s view to see the imaga] Humber of ¥iews: 31

Dinozand stand: side &

Dinos and stand: side B

Tpper frieze: wedding of Peleus and Thetis: palace of Pelaus

Tpper frieze: wedding of Peleus and Thetiz: Hephaistos and Altheia
Upper frieze: wedding of Paleus and Thetis: Okearnos

Tpper frieze: wedding of Peleus and Thetis: Athena and Artemisin
chazigt Floteo M bobied b oo

26. Look at the single view for this vase by clicking once on the words “View: Upper
frieze: wedding of Peleus and Thetis: Aphrodite and Ares in chariot, Muses behind
horses.”

YIeWS [Click on s view o see the image) Humber of Yiews: 31

Tpper frieze: wedding of Peleus and Thetis: Hermes and Apolloin
charict, Muzezbehind horses

Tpper friezeqrredding of Peleus and Thetis: Aphrodite and Aresin
chariot, Muﬁehind horses

Tpper frieze: wedding of Paleus and Thetis: Amphitrite and Poseidon in
chariot, Charites {Graces) behind horse

Three Muses also appear in sculpture together. They hold scrolls and a lyre in the
“Athens, NM 216 ” sculpture. To find this sculpture, go to the Browser and perform a
search for sculpture on which divinities appear. Choose “Athens, NM 216" from the list
of sculptures that appear in the lower section of the card. An example of how to use the
Browser appears in this Knowledge Builder.

s AR ==l
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Music

Encyclopedia

To gain a better understanding of ancient Greek music and its traditions it is best to
learn the vocabulary associated with it. The Perseus Encyclopedia provides a list of all
relevant words associated with music. Use the directions below to look at the Subject
Index listings for “Music.”

27. Return to the Gateway by clicking once on the Gateway icon on your Navigator.

28. Click once on the “Tools & Reference” icon on the Gateway.
29. Under the bold “Encyclopedia” heading, click once on “Subject Index.”

30. Click once on “Music” in the left column. A list of musical instruments will appear
in the right column.

Encyclopedia Indet ————U0
14 Encyclopedia Index (Subjects)
Architecture ¥ Barbitos 43
Biographyr Chelys-Lyra
Inscription Eithara
Literature Lyre
Misc Phortminx
E n
Theater and drama
Vase shape
WVase terminology

31. Click once on the word “Lyre” to see this Encyclopedia entry.

ﬁ Barbitos ﬁ
Chelys-Lyra
Eithara

i,
_brminx

To the layman a “lyre” is a single instrument but actually the word describes a family of
instruments whose origin is a result of divine inspiration. (The Homeric Hymn 4: To
Hermes tells the story of the first lyre.) The lyre family consist of ancient Greek stringed
instruments with strings of equal length. The word “lyra” then can describe a kithara, a
chelys-lyra, a phorminx, and a barbitos. You will learn more about each instrument
below.
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Vases

No lyre survived into modern times due to the fragility of the material of which they were
made. Archaeological evidence is the modern key to understanding what each instru-
ment looked like. From vase paintings, archaeologists have concluded that lyres most
often had seven strings but this does not mean that more or fewer strings might have

been used.

32. Choose “Browser” from the Links menu.

Perseus Teut @

Lookup...

Englist Index

33. Your screen should look like the one below.

Browser EE

T Coins
{1 Bites

W Vases
) Sculpture

1 Architecture

Collection is_.. |

Thurmbs

Ackland Art Muzeum, University of Mozth
Carolina, Chapel Hill [3 Vases]

Allen Mermorial Art Museurn [2 Vases]
Anonyraows Colleation [2 Wazes]

Archer M, Huntington At Gallery, Tniwersity of

Taxas at Austin [ Vases]

Yases: Kewworded as Anthesteria

Page:

I Vases 0ofD I

Hame

Period

Summary

&

34. Click once inside the radial button next to “Vases.”

Yases

w0 Colns
i1 Bites

Sculpture

i Architecture

35. Choose “Keywords” from the first pop-up menu button.

Type

Scale
Context

Period
Region

Collection

Material

Associated Bldg
Sculptor

10 E ===
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36. Choose “Musical Instruments” from the second pop-up menu button.

IWeapons
Furniture
+ Muxical Instruments
Foo
Athletic

Actions

Geographical Contexts
Buildings

37. From the list of musical instruments, choose “lyre.”

Keywords: | Muszical Instruments I

Lithara [46 Vases]
Lrotala [36 Waszes]
Isye [0 Vases]

piece [d Vaszeas]
pipe [ Vases]
plektron [27 Vazes]

IATT 1

A list of vases resulting from the “lyre” search will appear in the lower section of the
card.

38. From the list of vases, click once on “Boston 95.27.”

MHame Shape Polter
Boston 15,199 [2 irmages] Lelytios
Boston 95327 [22 images] Kylix
Baston 0[5 images] Errlix
Bowrdoin 1913.21 [0 irmages] Eorlix

39. You will now be at the Vase Catalog card for “Boston 95.27.”

=—— |ase Latalo)g —=——]
‘?’ Boston 95 .27 | Thumbs  [Description
Index

Collection: I useum of Fine Arts, Boston
Ware: Attic Bed Figure ShapeEylix
Decorabion: [nterior and exterior: revelers.

Painter: attributed to Onesimos

Polter-
Dake: ca, 500 BC-ca, 480 BC Period: Late Archadc
YieWS [Click on a.view to see the image) Number of Yiews: 22

Side & scene at center
Side & obligue fromm right
Side #&: obligue from right
Side B obligue frov left
Side B: scene at center

Side B: obligue from right
I PR A LT o 1. £

This vase painting exhibits men performing on lyres and dancing at a social event called
a symposium. In addition to this setting, music was also performed in an odeion, a type
of theater built for musical performances.
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40. From the list of views, choose “Side B: dancer with lyre.”

Remember, close each image after you
have finished looking at it.

41. Click once on your “Go Back” arrow on your Navigator to return to the Browser
search.

The barbitos is another Greek-string instrument. It was first mentioned in the archaic
lyric poetry of Alcaeus, Bacchylides, Simonides and Sappho. The vase Munich 2416
depicts Alcaeus and Sappho holding a barbitos presumably for accompaniment. The
barbitos’ use was not confined to high art, it also saw use at drinking parties and at
festivals. The Encyclopedia entry for barbitos says that Aristotle believed the barbitos to
be for pleasure and not for educational use. For more information on the barbitos see
it's Encyclopedia entry.

42. From the list of vases, click once on “Harvard 1959.188.”

Hame Shape S ummary
Harward 1895.245 [3d images] | Kylix Sides & and B: three draped wouths, Int: ir
Harward 1925.30,40[E9 imaged Stammnos Side &: Dionysos with maenads and sa
Harvard 1939, 185 [37 ivnages] | Pelilke Kornos: Side & Wornan and twa srouth
Harvard 18 1236 [111imagzes] Calyelkrater | Return of Hephaistos, with Dionssos an
Harward 1960.339 [60 ivnages] | Coluran krater| Side &: Theseus meeting Pozeidon; Side

43. You will now be at the Vase Catalog card for “Harvard 1959.188.”

44. From the list of views, choose “Side A: youth carrying walking stick and barbiton,
barbiton” to see a close up of a barbiton.

YIeWS [Click on & view to see the image) Number of ¥iews: 37

Side & youth carrying walking stick and barbiton, head

Side A wouth carrving walking stick and barbiton, from thewaistup
Side A vouthgarryving walking stick and barbiton, barbiton

Side &: You.ﬂ'ﬂlrryingmlking stick and barbiton

Side &: youth carrying walking stick and barbiton

Side A wornan playing cithara with eves, cithara with esyes

i e Lacdo oith s s unitt snas Laad

45. From the list of views, choose “Side A: woman playing cithara with eyes, cithara
with eyes” to see how a kithara or cithara could be decorated.

YIeWS [Click on a view to see the inage] Humber of Yiews: 37

Side A: wornan plavingyithara with ewves, cithara with eyes

Side A wornan plaving Athara with eves head

Side &:woran playing cithara with eyes

Side &:worman playing cithara with eyes, and wouth carring krater
Side A wornan plaving cithara with ewves, from thewaistup

Side A wouth carrying colurnn krater, coluran krater

Alternatively, the vase below shows the educating of young boys in the use of the lyre.
These children learned their art from tutors. Notice that the scenes depicted on the

r BT AT I I Tr=—1]
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vase are educational scenes that include a tutor, an instrument a boy would learn to
play and aryballoi and sponges used during exercise.

46. Click once on your “Go Back” arrow on your Navigator to return to the Browser

search.

47. From the list of vases, click once on “Malibu 86.AE.290.”

Hame Shape Summary
Malibu 52, AF, 16 [6 images] Loutropharos Side &: MNiobe, Side B: Funeraryleksyth ki
MalibigdB AR 290 [3 images] | Kvlix Youth with Iyre and man; school scene
Wil dee B ITI2E/22266 [0 ind Eire cup Tanda: Gorgoneion; obwrerse, both zide

48. From the list of views, choose “Tondo: man and youth with lyre.” You can really
see the tortoise shell from which a lyre is made in this image.

lase Catalng =————5|

‘?’ Malibu 86 AE.290 |Thumh3 Description
Index

Collection:J, Paul Getty Museuwm, Malibu
Ware: Attic Bed Figure ShapeExylix
Decorabion: ™ outh with lyre and man; school scenes,

Painber: signed by Douris

Polber:  attributed to Python

Dabe: ca, 480 BOC Period: Late Arch./EarkrClas,
Yiews [Click on 2 view to see the image) Humber of Yiews: o

Side & men and seated srouths ﬁ

Side B: moen and seated srouths
Teando: ma%ndwuth with lyre

49. Look at the other images for this vase.

Sculpture

Many things about lyres, their structures and use can be observed in vase painting and
sculpture. The Encyclopedia entry for the word “lyre” describes how the instruments
were played and how they were held by the musician. The contest of Apollo and
Marsyas is depicted in this sculpture. Apollo plays the kithara and Marsyas plays the
double pipes. Apollo sits while playing the kithara.

50. Choose “Lookup” from the Links menu. Lookup is at the top of the Links list.

Perseus Text i

Browser
English Index
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51. Type “Athens, NM 215” into the Lookup box.

Afhens, M 215 Mare..

52. Choose “Sculpture” from the Links menu.

53. Your screen should look like the one below.

=———— Sculpture Catalog gmgl
\ﬁﬁhpcllo and Marsyas Relief [ escription

| Thumbs Index

Catalog ¥ Athens, MM 215
Collection: Athens, Natonal Archaeological Musemm
Subject : Musical contest of Apollo and Marsyas

Maberial: MMarble

Sculptor: Praxiteles (School of)
Type: Statue base

Context - Found in Mantinea

Dabe: ca, 220 BC Period: Classical
YieWs [Click on s view to see the image) Humber of Yiews: 1
Musical contest of Apallowith Marsyas i

54. From the list of views, choose “Musical contest of Apollo with Marsyas.”

Encyclopedia

Formal education, such as rhetoric and writing, was mainly the realm of men and boys.
As you have seen, learning to play a musical instrument was part of a boy’s educational
training. Traditionally women were not educated in the same subjects as men, with
some exceptions. Aspasia, a hetaira, is known to have been educated in the art of
musical entertainment as well as singing and dancing.

55. Choose “Encyclopedia” from the Links menu.

56. Make sure that you are at the Alphabetical Index. If not, move your mouse arrow
onto the pop-up menu button “Index.” From the pop-up menu, choose “Alphabeti-
cal.”

57. Click once on the letter “A” from the alphabet at the bottom of the card.

E,IBEDEFEHl
T

58. Scroll through the list of “A” words until you find “Aspasia.” Click once on the
word “Aspasia.”

Azopus
Asnasia
& ines

AT o o T e e = 2 2 =2 r Tr=—1]
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59. Your screen should look like the one below.

Encyclopedia =—— [

) Aspasia

Summary

&spasia was the mistress of Pericles, the leader of Athens during the
Classical Age. Bhe was a hetaira, a trained and paid cornpanion who
accompanied upper-class men to the smnposiums, According to some ancient
gources she was skilled in rhetoric and took partin the intellectual
discussions of the leading men in Athens, including SBocrates, As the
mistress of Pericles, she suffered attacks from his political enemies, Aspasia
and Pericles had one son, who was later legitimized, After the death of
Pericles she married Lysicles a man of humble birth who became a successful
politician in Athens through her assistance. Factual information aborrt
Aspasia is difficult to locate in the ancient sources, Plagwrights, biographers
and other ancient authors use Aspasia to illustrate their vieswrs on philosophsy,
rhetoric and Pericles,

60. Read the last paragraph under topic “Family.”

Encyclopedia = 3|

Aspasia

Modern scholars agree that the basic facts of Aspasia's life as recorded by
Diodoros the Athenian (FGQrHist 372 F 40%, Plutarch (Plut, Per. 24.3) and the
lexicographers are correct, SBhe wasborn in the city of Miletus betwreen 460-455
E.C., the daughter of Axiochus, Miletus, part of the Athenian empire, was
one of the leading cities in Ionia, an area of Greek settlement located along the
coast of Asia Minor,

There is some disagreement between Plato and Aristotle as to the appropriateness of
the kithara as an instrument on which to train proper youths. From the description of
the kithara in the Encyclopedia you learn that not everyone shared in the two philoso-
phers’ opinion on the use of the kithara in education and high arts.

61. Click once on the “Index” command button in the upper right corner of the Ency-
clopedia card.

Encyclopedia =—————HI=

Aspasia m

62. Click once on the letter “K” from the alphabet at the bottom of the card.

63. Scroll through the list of “K” words until you find “Kithara.” Click once on the
word “Kithara.”

Eithara

EFR Aeos (Cladeus)

Elaros (Clarus)
Elazomenai (Clazomenae)
Elein (Clin)

Eleitor (Clitor)

£l
LM[N[o]pr|a[R][s|T]u]u]w]x]y

A[B[C|DE[F[G[H]I]J

111

TS 11515 1551F = =] 15
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64. Read the third paragraph.

Encyclopedia =—=——1117|
=‘§* Kithara

Flato and Aristotle seern to disagree on whether the kithara is a proper
instrurnent for use in educating the youth of ancient Greece, We do have
scenes on vases depicting music lessons given on the kithara, The instrument
was played during religious festivals, and soloists (KLE\‘I:(DL;JE&L."KLE\‘IIDLEI“E I:[f]l
competed for recognition and prizes in music cornpetition {oy L/;Jl.-']l during the
Sth-4th centuries BC, [twas also played to accompany the chorus' song and
dance performances in Tragedy — Sophocles himself was a player of some
fame in his Thamyras.

Professional bards in Homer’s time, who traveled singing the stories of men such as
Odysseus and Agamemnon, chose to use the phorminx as their accompanying instru-
ment. The Encyclopedia entry for phorminx offers information on the instrument’s use
but how is the word phorminx itself defined? If you want to find its meaning, use steps
2-10, replacing “Muse” with “phorminx."

65. Click once on the “Index” command button in the upper right corner of the Ency-
clopedia card.

66. Click once on the letter “P” from the alphabet at the bottom of the card.

67. Scroll through the list of “P” words until you find “Phorminx.” Click once on the
word “Phorminx."

Encyclopedia Indey =—————p17|
# Encyclopedia Index (A-2Z)

ﬁ Phorcus i
Phorcys
FPharminx
PE Fio

68. Read this card.
Encyclopedia =—————[|
% Phorminx

(@opLLYE)

&An ancient Greek stringed instrument [see lyre]. Associated in Archaic vase
paintings with Apollo and Artemis (also see the Homeric Hymn to Pythian
Apollo, HH b 182-85), "phormin=" as a term used rather interchangeably
with "kitharis" (kithara) in Homer's [liad and Odyssey. There is a certain
amount of confusion about the exact relationshipo between the two
instruments, For one thing, the verb used in Homer to refer to phorminx
playing is kitharizein {KLE\‘I:(pf{E LV}, Organologists hawe called the phormine a
"cradle kithara" to distinguish it frormn the kithara of the classical period, but
Iaas and Snyder prefer to keep the two instruments separate, Homer's
phormin was played by professional bards such as Demodokos and Fhernias,
and Achilles plays to amuse himself in Iliad 8, Gradually the phorminz was
replaced as an instrument of choice in favor of other Ire-types, and as its use
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Primary Text

Homer, in the lliad, Book 9, describes how Achilles plays the lyre to pass the time. This
demonstrates that Achilles had the traditional music training like most Greek boys. His
training varied some from the norm since he was tutored by the centaur, Chiron.

69. Choose “Primary Text” from the Links menu.
70. Click once on “Homer” in the list of authors in the left column.

71. Click once on “Iliad” in the list of text in the right column.
L 1ljad (Homer] T
i d]f’,ssezr[Hnmer]

72. Your screen should look like the one below.

= Homer lliad auaas—"————3|

[‘jﬂ B Tliad Fiook 1
k]

Reference SEHUCEUFE s e e

1-32 [Goto JFndted. ] SeeMote] snalze ||E0ES

¢ Thewrath sing, goddess, of Peleus' son, i

DU?'LDHEVHV T pupt’ ﬁ}:’_lll.llll'; ahye' Aichilles, that destructivre wrath which .

e ] brought cowntless woes upon the ]

73. Click once on the “Go to” command button.
74. Type “9.1” on the line.

75. Click once on the “Go” command button.

Go Ta: Ham. Il |'EI i

76. You should now be at line 1 of Book 9.

77. Click once on the “Find text” button.

= Homer lliad E—Egl
[jﬂ H Tliad Eiook

Reference B T O

1-49 [Gote... [Fnd[kd.. | Seehote | Analvee ||CO"E

78. Choose “English” from the pop-up menu under “In.”
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79. Type “lyre” on the line next to “Search For” and click once on the “Search” com-

mand button.

Search For: ||':,-'re |

A box will appear around the word “lyre” in the text.

80. Read about Achilles and his clear-toned lyre.

Homer lliad

) Homer, liad

Book 8

Reference
162-204

Structure

O KT

Tov ' ﬁMEfEET' EmeiTa FEpﬁvm-;
immaTe NEaTLp:
"arpethn knfioTe fvat heph
}ﬁH&MEMVDV
fiipu MEV 0UKET' DvooTa Gufel Ay i

clear-b:-ned fair and richlvwrought,
whereonwas abridge of silwer; thizhad
hetaken fromthe spoil when he laid waste
the cityr of Btion, Therewdith waszhe
delightinghizzoul, and he sang ofthe
glorious deeds of vearriors; [190]and

Music was not simply played for fun and festival or competition. It had other uses such
as an accompaniment to work. Homer speaks of a flute player piping a tune to which
men rhythmically stomped grapes (Hom. Il. 18.572). In the passage below, Thucydides
tells how the Spartans used music to keep their march time steady so as not to break
their ranks by chaotically rushing into battle.

81. Choose “Primary Text” from the Links menu.

82. Click once on “Thucydides” in the list of authors in the left column.

83. Click once on “Book 5” from the list of text in the right column.

Primary Text Index |
[ .
— Primary Text Index (A-Z) [_Index Type |
Click to see the works of an author or type, then click a work to go there,
Horner Boolk 1[Thumrdides] L
Horneric Hymns Book 2 [Thueydides]
Hyperides Book 3 [Thuwmrdides]
Izacus Book 4[Thumsdides]
Isoorates Boolnt [Thumrdides]
Larourgus Book N Thucrdides]
Lyrsias Bool: 7 [Thusmrdides]
Pausanias Book & [Thueydides]
84. Click once on the “Go to” command button.
85. Type “5.70.1” on the line.
13 EERAEAAAAA =1 Tr=I =1 =1 —1]
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86. Click once on the “Go” command button.

Go To: Thuc.|5.T"III.1 |

oo ) ()

87. Read section 5.70.1.

=— Thucydides Book 5 = |
[jﬂ Thucydides, Book 5
Reference SHIFUCEUFE s s R s
0.1 [ Goto... [Findted. |Seetlote | Analyze || |
MKHI MET& Tn:cﬂm f‘| E{lvuﬁug ﬁv afy IRV After thizthey joined battle, the
ﬁpge[ aL p,Ev ol ol EUMH'I'}{N EvTuvug Argives and their allies adwancing with
Kol up}m }{upnuvTEg hokefodvion Ge haste and fury, the L&FEdﬂemDni&nS
Bpuﬁewg Kol Ut ccu.""-.n'rwv rrl:l.""L.""va slowly and tothe vausic of many

flute-platers — a standing institution in
their army, thathas nothing to dowith
religion, butis meantto makethem
advance evenly, stepping in time, without
breakingtheir order, azlarge armies are
aptto do inthe rornent of engaging,

nul:n.l E}{m&EﬂTwva ou Tou &Eu:n.l
}{_n:tpw ai Tvo opoihde METII pufpai
Emvnvreg npuue?x&mev Kol }_m
Sloomargeln avtols | Talig, dmep
PUAET TG pEyGh oTpaTiTelia eV Talg
mporofiols TolETY.

Not everyone trained in the musical arts played an instrument just like their tutor had
taught them. Apollo was unorthodox in his lyre playing position. Apollodorus tells us
that Apollo played the lyre upside down therefore Jimi Hendrix and other avant garde
guitarists must have taken his example from Apollo. Use the Lookup box to go to
“Apollod. 1.4.2.” After typing “Apollod. 1.4.2.” into the box, choose “Primary Text” from
the Links menu.
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Vases

Dance

The Greeks danced on many occasions. Whether it was to initiate a king, to celebrate a
victory at war or at a party or festival, Greeks of all ages danced. Below you will see a
vase on which men, identified as revelers, dance dressed in female costumes. What
occasion might merit such behavior? Perhaps these men were in a comic chorus for
one of Aristophanes’ lost plays or may be the party that they are attending required men
to dress as women and women to dress as men. What do you think?

1. Choose “Browser” from the Links menu.

2. Your screen should look like the one below.

= Bhowser=—7—
m Vases Keywords: Musical Instruments Thurmbs

{1 Bculpture 411 Musical Instrurnents [350 Tases]
iy Coins aulos[101 Vases]
{:} Sites barbiton [14 Vaszes]

, oyrnbals [2 Vazes)
(0 Architecture flute-case[16 Vases]

kithara [46 Wazes]

L1 [AaoTT

3. Click once inside the radial button next to “Vases.”

4. Choose “Keywords” from the first pop-up menu button.

5. Choose “Actions” from the second pop-up menu button.

Musical Instn

Food
Athletic

FUOTTITIOTE
«Musical Instruments

Geagraphical Contexts

6. From the list of Actions, choose “dancing.”

Keywords:

Actions

cravling [3 Vases]
crouching [32 Vases]
cutting [2 Vases]

danging [114 Vaszes]
de ting [3 Vases]
defending [6) Vazes

LAO TT

1

7. From the list of vases, click once on “Malibu 86.AE.293.”

Malibu 82, AE 83 [4images]
Malibu 86, AR, 187 [2 irnages]
Malibu 86, AR, 2801 irmage]
Malibu WE.QQS [3imagas]

Calyx krater
Meck armphora

Cup, tpe B
Erlix

Side &: Aristophanes' Birds, Side B:
Dancing men

I: Dancing reweler,

Interior: south and hetaira, Extarior:

T

I =113

20 E=ENEEIIE=I
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8. From the list of views, choose “Exterior: revelers.”

Dase Catalog D————=015|

‘?’ Malibu 86 AE.293 |Thumh3 Crescription
Index

Collection_J. Paul Getty Museurmn, Malibu

Ware: Attic Bed Figure Shape Exylix

Decorabion: Interior: youth and hetaira, Exterior: male revelers in
fernale dress,

Painber: attribtted to the Briseis Painter

Potter- signed by Brmpgos

Dake: ca. 480 BC-ca, 470 BC Period. EarlyClassical
YieWs [Click on aoview to see the inage) Humber of Yiews: 3

Exterioy revellers
Tondo™, hth and hetaira
Inscription onhandle: "Bryzos made it "

3

Three men dance around the outside of the next vase. Look closely at the dance steps
they use. Later you will investigate types of dances from different regions of Greece.
Keep these men in mind when you do.

9. Choose “Lookup” from the Links menu. Lookup is at the top of the Links list.
10. Type “Yale 1913.102” into the Lookup box.

11. Choose “Vases” from the Links menu.
12. You should now be at the Vase Catalog card for "Yale 1913.102."

13. From the list of views, choose “Side A.” Look at the other images as well.

YIeWS [Click on o view to ses the imags] Humber of Yiews: 41
Siéii
Si 1 obligue wiew from right

Handle: zside & atleft

Side B: obliqueviewr from left

Side B

Side B: obliquewiewr from right

Hacdlasida boatsizht

Many vases will depict dancing satyrs, mythical male beings. Satyrs are most often
found dancing in a procession of Dionysos, the god of wine. As wine probably caused
the satyrs to reach the level of merriment associated with their dancing, you will find
satyrs on many kylices, or drinking cups.

14. Choose “Lookup” from the Links menu. Lookup is at the top of the Links list.

IEE Perseus Text &
I
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15. Type “Baltimore, Hopkins AIA B12” into the Lookup box.
16. Choose “Vases” from the Links menu.

17. From the list of views, choose “Bearded satyr dances.”

YIeWS [Click on o view to see the inage) Mumber of Yiews: 18

running maenad (fragmentary), rear foot and bottorn of elothing
Bearded zatvr dances

Bearded, vy, drinking horn at zatyr's foot

Bearded zatyr head

Bearded zatyr, panther skin on satyr'sback

Bearded zatyr

Historical Overview

On the more serious side, the chorus of an ancient Greek tragedy danced while they
performed their lines. The next two Historical Overview topic cards explain the role of
the chorus in an ancient Greek tragedy. They also discuss the dances the chorus
performed. Since men performed the choral dances during competition, their steps had
to be precise and well practiced.

18. Choose “Historical Overview” from the Links menu.

19. Your screen should look like the one below.

Historical Overview TOC E_EEI

Thomas R. Martin, An Overview of Classical Greek History TOC

Click a line to read that section of the Essay.

1. Intr'n:udun:ﬁu:ﬁlnu the Historical Owverview in Perseus s
2. Geographical and Historical Introduction %

20. Scroll through the table of contents to “10.2.2 The Performance of Tragedy.”
21. Click once on “10.2.2 The Performance of Tragedy.”

Historical Duerview TOC B0————————|

Thomas R. Martin, An Overview of Classical Greek History TOC

Click a line to read that section of the Essay.
10.1.8, Belief and Ritual
10,2, The Dewvelopment of Athenian Tragedy
10.2.1, The MNature of Tragedy
10.2.2, The Pepformance of Tragedsy
10.2.3, The Spedtacle of Tragedy

2 BRI I Tr=—1]
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22. Your screen should look like the one below.

= Historical Overview =——11F
Thomas R. Martin, An Overview of Classical Greek Table of Contents
History frorm Horner to Alexander Hide LinkstUnlock Text

10, Athenian Religious and Culbural Life inthe Golden Age
10.2. TheDevelopment of Athenian Tragedy
10.2.2. The Performance of Tragedy

The rnost important presentations of tragedy at Athens took place once a year
as partof & competition at the city's main festival in honor of the god Dionysus,
For this festival, one of Athens' magistrates chose three playwrights to
present four plays each, Three were tragedies and one a gatyy play, the latter
g0 named because it featured actors portraying the half-human, half-animal
(horse or goat) creatures called gatyrs, Satyr plays presented versions of the
solemn stories of tragedy that were infused with humor and even farce, &
board of citizen judges awarded first, second, and third prizes to the
cormpeting plesswrights at the end of the festival, The performance of Athenian
tragedies bore little resemblance to conventional modern theater productions,
Thes took place during the daytime in an guidoor theater sacred to Dionysus
built into the slope of the southern hillside of Athens' acropolis, This theater of
Diongrsus held around 14,000 spectators overlooking an open, circular area in
fromt of a slightly raised stage platform. To ensure fairness in the competition,

11

23. Read this topic card.

24. Click once on the “Table of Contents” command button to return to the table of

contents.

25. Scroll through the table of contents to “10.2.3 The Spectacle of Tragedy.”

=———— Historical Dverview ——"—————0F|
Thomas R. Martin, An Overview of Classical Greek Table gjContents
History from Horner to Alexander Hide LinkUnlock Text

26. Click once on “10.2.3 The Spectacle of Tragedy.”

=——— Historical Dverview TOC

Thomas R. Martin, An Overview of Classical Greek History TOC

Click 3 line to read that section of the Essay.
10.1.8. BEelief and Ritral
10,2, The Development of Athenian Tragedy
10.2.1, The Nature of Tragedy
10.2.2, The Performance of Tragedy
10.2.3, The Spectacle of Tragedy
10.2.4, Trage{%ans

27. Read this topic card.

Historical DOverview EEE

Thomas R. Martin, An Overview of Classical Greek Table of Cantents
History fromn Homer to Alexander Hide Links!Unlock Text
10. Athenian Religious and Culbural Lifeinthe Golden Age i
10.2. The Developrent of Akhenian Tragedy .
10.2.3. The Spectacle of Tragedy JEEE]
i

spectacle, The

Ewen though scenery on the stage was sparse, a good tragedy presented a vivid i
chorus wore elaborate, decorative costurnes and trained hard to ||

erform intricate dance rotines, The actors, who wore masks, used broad
gestures and booming voices to reach the upper Her of seats, A powerful woice
wras crucial to a tragic actor because words represented the heart of a tragedy,
in which dialogue and long speeches were far more commaon than physical

111
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Primary Texts

Sophocles, in his play Ajax, refers to the god Pan as the “dance maker"whom the cho-
rus evokes to help them celebrate a victory. Sophocles refers to specific dance steps,
the Nysian and the Cnosian steps, that the chorus calls “self taught.” Imagine the
chorus of a tragic play, like the ones described above, dancing to the celebratory song
of Pan.

28. Choose “Primary Text” from the Links menu.
29. Click once on “Sophocles” in the list of authors in the left column.

30. Click once on “Ajax” in the list of text in the right column.

frjze [Sophocles] [
b one [Sophoclas]

Electra [Sophocles]

Oedipus at Colonus [Sophocles)
Oedipus Tyrannus [Sophocles]
Philoctetes [Sophoclez]
Trachiniae [Sophocles]

31. Your screen should look like the one below.

_— SDDHDHES HjﬂH gmgl
@ &phuclm,é;ax {EPISODE:

Reference BABLEE  —————————————

1-35 larr b [Goto.. [Findted. [SeeNote [ anale ||ECOEE

32. Click once on the “Go to” command button.
33. Type “695” on the line.

34. Click once on the “Go” command button.

Go To: Soph. Aj. [695 |

[ Cancel ]IEM

35. Read the text on this card.

[

i Chorus

I shiwrer with rapture; I soar onthewings
of sudden josr! [B5]10 Pan, O Pan, appear
tous, sea-rover, from the stony ridge of
snove-beaten Cyllene, King, dancemalker
for the zodsz, corne, sothat joining with us
vou rnaty seton the Myrsian and the
Crosian steps, [T00] your selftaught
dances, NowIwanttodance, And may
fipollo, lord of Delos, step ower the Icarian
zea [F05] and join me inhis divine form,
in eternal benevolence!

2 EEAEEITA AT I 1= Tr=—1]
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In Herodotus 2.146.2, the author says that Nysa, were the Nysian dance Sophocles
refers to may have originated, is in Ethiopia beyond Egypt.

36. Choose “Lookup” from the Links menu. Lookup is at the top of the Links list.
37. Type “Hdt. 2.146.2” into the Lookup box.

EO:
Hdt. 2 1452 | More...

38. Choose “Primary Text” from the Links menu.

39. Read section 146.2.

[2]but az itis, the Greel storvhas itthat no
soonet was Dionysws born than Zeus
sewred hivo up inhisthigh and carried
hirn aveatrto Mersa in Ethiopia besrond
Ezwpt: and as for Pan, the Greeks donet
knowwhatbecare of him after hisbirth,
Itisthereforeplainto methatthe Greeks
learned the narmes of these two gods later
than the names of all the sthers, and trace
the birth of both tothe tirne when they
gained the knowledge.

An alternative spelling for the city of Knossos on Crete is Cnosus. The legendary King
Minos had his palace at Cnosus and Sophocles’ Cnosian dance may have originated
there. Homer’s lliad says that Hephaestus forged a “dancing-floor,” like the one made
by Daedalus for the daughter of King Minos, onto Achilles’ shield. Could the dance
depicted on Minos’ daughter’s (Ariadne) “dancing-floor” be the same or similar to the
Cnosian dance of Pan?

Plutarch, in his Theseus, 21.1-21.2, describes the dance of Theseus and his fellow
Athenian youths who had just escaped from the Minotaur on Crete. Pay close attention
to the section that reads, “ . . . being an imitation of the circling passages in the Laby-
rinth, and consisting of certain rhythmic involutions and evolutions.”

40. Choose “Primary Text” from the Links menu.
41. Click once on “Plutarch” in the list of authors in the left column.

42. Click once on “Theseus” in the list of text in the right column.

Click to see the works of an author or type, then click a work to go there.
Homer Aleibiades [Plotarch] ﬁ
Horneric Hyrans Aristides [Plutarch]

Hyperides Cirnon [Plutarch]

Izaeus Lrzander [Plutarch]

Isocrates Micias [Plutarch]

Lapourgus Pericles [Plutarch]

Lopsias Solon [Plutarch]

Pausaniasz Themistocles [Plutarch]

Pindar seus [Plutarch]

Flato T%L]

Plutarch
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43.
44.
45.

46.

Click once on the “Go to” command button.
Type “Thes. 21.1” on the line.

Click once on the “Go” command button.

Go To: F‘Iut.|The5.2.1 |

[ Cancel ]lEIél

Read sections 21.1-21.2.

[1] It zeerned to roe, then, that raansy
rezemblances made Thezeus a fitparalle] .
] toForauwlus, For both were of uncertain HE
and obsoure parentaze, and gotthe
reputation of descent from gods;

In a passage from the Odyssey, you learn how the Phaeacians prepared for a dance
and who took part in the action. The Phaeacians outlined a dancing space and young
men, trained in the dance, struck the ground with their feet as Odysseus watched.
Noticed that they danced to the playing of a lyre.

47.
48.
49.
50.
51.
52.
53.

54.

26

Return to the Primary Text index by choosing “Primary Text” from the Links menu.
Click once on “Homer” in the list of authors in the left column.

Click once on “Odyssey” in the list of text in the right column.

You should now be at line 1 of Book 1 of the Odyssey.

Click once on the “Go to” command button.

Type “8.250” on the line.

Click once on the “Go” command button.

Go To: Hom. Cd. |E.25III |

[ Cancel ]@

Read from line 250 to line 266.

2 il e i e el
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Architecture

At Eleusis, Demeter and Kore or Persephone, performed dances around the Kallichoron
Well. Next to the well is where Demeter sat after searching for Persephone who had
been kidnapped by Hades and taken to the Underworld. The rock on which Demeter

sat is known as the Laughless rock (Apollod. vol. 1.5

55. Choose “Architecture” from the Links menu.

56. Your screen should look like the one below.

).

Architecture Index

==

All buildings:

3™

Click on a building to see itz description ...

Aegina Altar of Aphaia

Aegina Armphipoleion

fegina, Propvlon

fegina Sanctuary Walls

fegina, Terple of Aphaia

Aigosthena Morth Wall Tower and Gate
Alkragas,"Ternple of Hera"
Alkragas,"Ternple of tha Dicskourai"
Akragas,Teraple of Concord
fikragas,Teraple of Hephaistos
fikragas,Terple of Herakles
fikragas,Teraple of Beus Olyrapios
Armphiaraion Barlier Temple of Amphiaraios

bieiobiiad Tl sl

57. From the Index pop-up menu, choose “Type.”

(i

<Al
Site

PE.EDU

Date

Alist of the types of architecture found in Perseus will appear in the left column.

58. Scroll to the bottom of the list of architecture and click once on “Well.”

59. Click once on “Eleusis, Kallichoron Well” in the right column.

Architecture Index 0E
EZ Architecture Index (Type)
Yell 2

Building Types:

Click on a building type ...

Click on a building to see its description

o110

i Athens,Well near the Leokoreion

i

it:ﬁul:ll;:; i Eleugiaﬁallichnmn Well
ISISISISISLIS LSS LIS LISLS L S Py
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Before you look at the view for the Well you will want some background information on
it.

60. Click once on the “Description” command button in the top right corner.

Architecture Cataloy S———=—=F|
=1 Eleusis, Kallichoron Well Thurnbz DES“;EF'“':'”
Locate Bldg. ﬁu S
Sike. Eleusis
Type: Well
S UMmary: Circular well; near the eastern corner of the Greater
FProperlon,

61. Read this description. Go back to look at the Well’s image by clicking once on the
“Summary” command button.

Architecture Descriptions =015
..... Jurmary
ey Fleusis Kallichoron Well I

History: This is the well around which dances to Derneter 7
and Kore were once performed, hence the name meaning
Well of the Fair Dances.

YieWSs [Click on o view to sea the image] Humber of Yiews: 3

Drawings:
Plan

[

Photographs:
Wellhead
Detail ofvell head

L

Classicist and archaeologist have had to use primary texts and vase paintings to piece
together the mysteries of ancient Greek music and dance. No instructions on how to
perform a dance or musical scores, like we know today, survived. Just as you have
done, professional Classicist and archaeologist have pulled what information there is on
these subjects from the clues left to us in text and art.

Congratulations! You have completed this Knowledge Builder™. Review
any information with which you do not feel comfortable.
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For more free materials from
AbleMedia, visit the
Classics Technology Center

http://ablemedia.com/ctcweb

50 Clark Street « Medford « MA 02155-4474
(781) 396-7582 « FAX (781) 393-5643
e-mail: ctc@ablemedia.com
http://ablemedia.com/
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